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MOI QUAN HE GITA AM NHAC VA MUA TRONG NGHI LE
LEN PONG: SU THE HIEN PUC TIN CUA TiN NGUONG

THO MAU TAM PHU TU PHU
Tran Ly Ly

Tém tat: MGa va Am nhac trong nghi 1€ /én déng I hai bo phan khong thé thiéu, 1a nhac dém cling véi bai
hét 1am nén cho céc déng tac, ct chi trong dién xudéng Ién déng. Trong qué trinh hdu déng, éng déng ba déng
mua, st dung céc dao cu dé thé hién, dién ta lai cac huyén tich vé cac vj thanh. Mua Ién déng hay con goi la
mUa xuét than dién ra nhw la két qua cda cdm x(c ton gido manh mé. Céc diéu mia bat dau lang 16 va sw phén
khich, dén dép tdng dén dén sw thdng hoa, dén trang thai ban v thiic, va thdm chi dat t6i d6 vo thic & ngudi
héu déng. Dua trén quan sat tham duw cac budi hdu déng, phéng vén cung vén, 6ng dng ba déng, va tir quan
diém am nhac dan téc hoc va vii dao, bai viét sé phan tich sy tuong tac trong nghi 16 1én déng gidka Am nhac va
vii diéu. Qua do, lam ré vé su tuong téc gitia cac loai hinh nghé thuat Am nhac, vi dao trong sw thé hién duc tin
ctia hé théng tin ngung the M&u Tam phd Td phd cda nguoi Viét.

Tirkhoa: Lén dbng, tin nguéng tho Mau Tam phd T phd, chdu vén, mua thiéng.

Tran Ly Ly: The relationship between music and dance in the spirit possession ritual:
the faith expression of the beliefs of worshipping the Mother Goddess of Three Realms,
Four Realms

Dance and music are the two indispensable parts in the spirit possession ritual. The accompaniment
music and the song serve the movements and gestures in the spirit possession ritual performance. Male
and female mediums dance in the spirit possession ritual, using props to show and describe the legends
about the gods. Dancing in the spirit possession ritual also known as the entrancement dance takes place
as a result of strong religious feelings. Mediums begins dancing quietly and their excitement is increasing
to reach the state of sublimation, semi-consciousness, even unconsciousness. Based on the observations
of the spirit possession rituals, interviews of singers, male and female mediums and from the perspective
of ethnographic music and choreography, the author analyzes the interaction between spirit possession
ritual, music, and dance. The author also clarifies the interaction between different types of music and
dance arts in the faith expression of the system of beliefs of worshipping the Mother Goddess of Three
Realms, Four Realms of Viethamese people.
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